BIBLIOGRAPHY

A complete bibliography would be useless because most of the

A\ books about Watts are inaccurate and sentimental. Many, in-
jL JLdeed, were never intended to be anything but ephemeral. All the
works from which I have quoted are mentioned in the footnotes.

The basis of any life of Watts is George Frederic Watts, the annals of an
artist's life, by M. S. Watts, London, 1912,3 vols. It contains most of the
material known about him, and is accurate, But it has grave defects. The
picture Mrs. Watts presents is far too one-sided. The Ellen Terry incident,
for instance, is dismissed in a very few words. And the account of Watts'
stay in Italy is out of date since the publication of Lord Hchester's Holland
House. Moreover the book is often rambling and confused. The index is
sometimes misleading.

The best work for the light it throws on Watts' character is Mrs. Russell
Harrington's G. F. Watts, Reminiscences, London, 1905. It is, however,
marred by inaccuracy and has no index. It covers the short period imme-
diately before the second marriage. Lord Ikhester's Chronicles of Holland
House, i82o-i$oo, London, 1937, contains a good deal of material about
Watts, especially when he was in Italy. The index is exhaustive. Ellen
Terry's Autobiography, edited by Miss Craig, London, 1933, is necessary
for a clear picture of Watts' first marriage.

A few other books are of interest. G. K. Chesterton, G. F. Watts,
London, 1904. James Laver's article in Revaluations by L. Abercrombie
and others, London, 1931. The illustrated guide to the National Gallery,
Millbank, British School, Glasgow, 1925. D. S. MacColl: Nineteenth
Century Art, Glasgow, 1902.

I have also made use, by kind permission of the Trustees, of the collec-
tion of letters at the Watts Gallery, Compton. Letters belonging to Mrs.
Lilian Chapman have proved useful
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